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VOLUME 
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A NOTE TO READERS 


Lone Wolf and Cub is famous for its carefully 
researched re-creation of Edo-Period Japan. To preserve 
the flavor of the work, we have chosen to retain many 
Edo-Period terms that have no direct equivalents in 
English. Japanese is written in a mix of Chinese 
ideograms and a syllabic writing system, resulting in 
numerous synonyms. In the glossary, you may 
encounter words with multiple meanings. These are 
words written with Chinese ideograms that are 
pronounced the same but carry different meanings. A 
Japanese reader seeing the different ideograms would 
know instantly which meaning it is, but these synonyms 
can cause confusion when Japanese is spelled out in 


our alphabet. O-yurushi o (please forgive us)! 
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UNHA! YOU 
NUMESKUUE/ SAY SIR 
KUTABI AND AN 150- , A | unen Tía TALKIN TO 


SITAS! THE RAKU- YOU! SHOW SOME 














OKAY, WELL TRY AGAN, WHEN 
YOURE ON AN /SOSITAB!, YOU PUT TEL Me 
YOUR GEAR DOWN IN THE ENTRANCE. /BOUT THAT 
BUT WHEN YOURE ON A RAKUTASI, | | JINGI STUFE 
YOU PUT YOUR GEAR ON THE SIDE, ] A AGAIN, BOSS! 
AND SHOW YOUR RESPECT WHEN 
YOU ENTER. YOU KNOW, JIWS/ 
















FIRST, YOU 
SLIDE THE OUT- 

















SM... 
SH SHIA 
UCM GOMEN GOMEN K- 


KOMURIMASU/ KÓOMURI- 





THEN YOU 
SORTA SQUAT 
LIKE THIS, AND: 


CLENCH YOUR 


RIGHT FIST. 


HAND YOU 
stick OUT 
WITH OUR 


BUT SINCE 

IF YOURE WERE JUST 
KOBUN, WE 
SQUEEZE 
THE THUMB, 
LIKE THIS. 


TH GONNA 
BE AN OYABUN 



































O) 
YOU MEAN. 


AT YOUR 
SERVICE?! 


S 


WE BES YOUR FOR- 
GIVENESS FOR RAISING OUR. 
VOICES BEFORE YOUR HONORED 
ESTABLISHMENT. T PRESUME YOU 
ARE MITSUGI-NO-BUNZÓ, HEAD 
OF THE MITSUG! GAMBLING 
HOUSE. 








TODAY 1 
MEET YOU, SIR, 
FOR THE FIRST TIME. 
MY HOME COUNTRY 
15 SANSHÚ. 


KINPACHI? 

YOURE NOT 

MITSUGL-NO- 
BUNZO?! 


AND T AM ISABURO, HEAR 
TO THE SECOND OYABUN OF THE 
HOUSE OF SHIMAMURA. WE TRAVEL 
TO DISTANT SETO-MACHI ALONG 
THE CHUKAN BYWAY. TODAY WE 
HAUE THE PLEASURE OF MAKING 
YOUR ACQUAINTANCE. 


H-HOW COULD THIS 
PATHETIC SAWSMITA BE 
OUR OYABUN, SIR! 
ONE LOOK WOULD 
TELL yOL. 


SH. 
SHIMURA-_ 
NO-ISABURO 





INDEED, 
1 THOUGHT IT 

STRANGE...BUT HE |' 

MADE JINGI WTA 
THE THUMB OF 
AN OSABUN. 


THEN. SIR/ HE'S A 
WHO 1S THIS NEW GUY WITH OUR 
HOUSE, SIR, JUST. 
al SIGNED ON. NAME 
OF KINPACHL 





THAT LITTLE ASS- 
HOLE MADE SHIA 
AMURA ISABURO 





YOU GOT A 
PROBLEMA! 


WERE 
NOT HERE TO 
HANG OUT WITH 
MITSUSI. WE 
WERE JUST 
PASSING BY. 











THE RIGHT IS 
THEIR SIDE! DO YOU WANT 
TO 


NESTOCK 
OF THE GAMBLING WORLD? IT'S 
MÁNEILER ISAGURÓ WERE 
TALKING ABOUT. 
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DA | 


IN 
MESE (E 


e As 
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GRAMPS! LET SORRY, SON. 
ME HAVE THESE ? TVE SOLD 'EM TO 
TWO TORO? THIS G00D SIR AND HIS 
LAD. AND NOW T'M 
PACKIN' “EM 


... THAT'S THE 
WAY NASASH/- 





y T WILL NOT, 
10 Sl Re NOT EVEN FOR A 
+ RYO. CAN YOU BUY A 
a PERSON'S HEART 
AND SOUL...? 


WHEN YOU RELEASE 
A LANTERN UPON THE 


THEY WILL 
NOT SERUE. 
YOU, EVEN IF 
T HAND THEM. 
ALREADY THEY ever serrer 
YOU HAVE 
CARRY MY 
Now ONES 
SPIRIT AND y 
THAT OF MY y 
SON, 








yA El 
E Ss 
$ 


dl) 


E S 


S 
FORGNE 
S 





T WANTED 
TO FLOAT OUR 
SPIRITS DOWN THE 
RIVER... ME AND. 
KINPACHL... 
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KK 
KINPACHIS 
q KILER/! 


























SHIMAMURA-NO- 
ISABURO?! 


ISABURÓ/ AN ASSASSIN? 
yr ME LAUGH, 


YOU BEGGAR ROMA? 
WHO MRED YOU?! 














TO FLOAT. 
KINPACHNS SPIRIT, 
MY SPIRIT, 
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the thirticth 






































TUT, TUT, 
STRATEGY? LAD. 1T'S ALL 
ARE YOU MTS? IN THE EYES...HE 
NO WAY HE FLAILS, YET HIS 
WINS/ 


ROMA DICES HIM! 
FOR EVERY COIN T 


THERE YOU 


60, TWIENTY-TWO, 
TWENTY-THREE 
RYO. 


1£ YOU WIN, 
JUST TAKE 
OUT WHAT 1 

OWE YOU. 

















AN E E 
CERTAINLY, 
CERTAINLY. OH! 
» 
E A NOW! OH? Bl Guy. 














HERE YOU 
60, HONEY, 


RIGHT? 























ON 


HOW DARE 
YOU MAKE SPORT 


OF A DUEL AMONG 
SAMURAN! 
















































, dit ME : 
PO 








































































































































































THERE...T 

MAKE IT FOUR 

RIÓ ANO TWO 
Bl CLEAN! 































































































































































































TOMORROW 
WELL BE DEER 
CHASING FOR THE 






o 


noo va 
AAAD 





THE CLASSIER 
THE MARKS YOU 
BRING IN. 











SHIKA-Ol..."DEER CHASERS.* 
THAT WAS WHAT THEY CALLED THE 
4 TRICKSTERS WHO LURED CLIENTS TO 
THE GAMBLING HOUSES. NOT JUST 


ORDINARY HOUSES...NO, THE JOINTS 
THAT HIRED SMKA-0/ WERE SCAMS, 
TARGETING GAMBLING ADDICTS AND. 
THE GULLIBLE RICH WITH RIGGED. 
GAMES, THEY'D STRIP THE VERY 
CLOTHES OFF THEIR BACKS. 














































ONCE TVE 
SEEN YOUR 
ACTS, WELL: 
DECIDE HOW 
TO RUN THE. 
















THE SMKA-O! 
WORKED IN TEAMS 
TO TRICK THE 










HAD DIFFERENT 
NAMES, DEPENDING 
ON THE PARTS 
THEY PLAYED, 
THE AORI, THE 
Cálle!... 


HIS CREW 
DROUI 
"DEER!. 


























































































































THE DALI, 
THE MOCH.. 
FOUR IN ALL. 


O-KANE, 
THE DALT. 


"MONKEY" 
INOKICHI, 





“BLANKS 


SHICHI THE = 


SECOND. 
DALI. 






























































WHO WOULD. 
PUT UP SOME- 
THING LIKE 








WHO'D 
COME TO A 
DUMP LIKE 























THE TAKEDA- 
BIS CREST... 











UE... 
MONES/ 





























1 TROUEHT 
SO. DOCHUTIN. 
TRAIL MARKERS/ 





RIVER... 

FOREST...AND 

THIS ONE, THE 
FOOT OF A 


DIRECTIONS! 
THEYRE IN 
THE MILITARY 
MANUALS. 


SAY...OVER 
BY THE OIRASE. 
RIVER THERE/S AN 
OLD CASTLE RUIN 
IN THE TENIIN 








Bur 
WHY WOULD: 
ANYONE, 


BUT IVE 
HEARD RUMORS. 
RUMORS THERE'S AN 
ASSASSIN CALLED 

/E WOLF 


THE GOFU, 
THE MONEY... AND: 
NOW THE TRA/L 

MARKERS! 


115 CALLED 
THAT'S A RÍKUDO SOFA, 
A DRAWING A TALISMAN OF THE 
SIX PATHS! PEOPLE 
WKO CURSE THER 
ENEMIES POST THEM 
IN OLD TEMPLES, 
PRAYING FOR THE 
DEATH OF THEIR 


HE'S SUPPOSED 
TO BE LETHAL-NO ONE 
ESCAPES. AND THEY SAY HE 
LIVES EY MEIFUMADO, 
SEEKING REVENGE... 


IE THIS 
IS A CODE... 
FOR CLIENTS 
TO REACH AN 
ASSASSIN... 














FIVE HUNDRED- WE WOULDN'T 
RYO, WE COULD NEED ANY YAKUZA 
HANDOUTS! WE COULD 


PUT DOWN A 
DEPOSIT...POST. OPEN OUR OWN GAN- 
BLING HOUSE! 





ROPE IN 
THE FATTEST 
MARKS OF ALL, 

GET ALL THE 
"OFFERINGS" 
WE WANT/ 


NE 


WERE 

DEER CHASERS/ 

MASTER ¡MPER- 
SONATORS/ 








WITH THE 
TRAIL MARKERS 
GONE, THEY'RE 





A CHANCE 

LIKE THIS COMES 

ALONG BUT ONCE 
IN A LUFETIMES 











IMPERSON- 
ATE LONE WOLF 


AND CUB, AND F/UE 
HUNDRED RYO 
1S OURS/ 











THE DEER 
HUNTER BECOMES 
THE WOLF, AND 
COLLECTS THE 
ASSASSIN'S 
FEE. 


WHO'S GONNA 
PLAY THIS WOLF 
6uY, G0- 





(E WERE 
SCAMMING ISHI- 
KAWA SHUME FROM 
THE SASAME. 


THIS IS 

SERIOUS BUSINESS, 

TOO MUCH FOR OUR 
EMÚMEL..IGAT, 











ONE WRONG 
STEP, AND IT'S 
THE CHOP. A CAT. 
DON'T GOT ENOUGH 
UWES TO PULL 
THIS OFF! 





WHICH LEAVES 
INOKICHI HERE, 
BUT CAN HE MAKE 
HIMSELF LOOK LIKE A 
SUPER ASSASSIN...?. 
T DON'T THINK 
so! 


mar.mars NN YOU MAY BE OUR BIKE, GO-INKVO, 
impossieie $ y BUT THINK ABOUT YOUR AGE? EVEN IF YOU 
py MAKE YOURSELF LOOK THE PART, HOWRE 
YOU GONNA UNBEND THOSE OLD 
BONES OF YOURS, SIR?! 











T'A SÓROKU, Ko? 
THE DBIAY OF THE ES THE REAL war 
SMIKA-Ol DEER CHASERS! S = PROBLEM IS pete 
TULL SHOW YOU THE /M- THE KID. 
PERSONATION OF THE => l 


CENTURY DON'T a Za 
YOU WORRY! 



































om T HEAR HE'S A BOY, 
YEAH ABOUT THREE YEARS OLD. 







WOLF AND E, Bt THE FOUR OF YOU FAN OUT. 
REMEMBER? HE'S AND FIND A KID TO FIT, 
SUPPOSED TO 7 GRAB HIM, AND BRING 







HAVE A KID. 4 HIM HERE/ 








VESSIR! AND HURRI// ISHIKAWA 
LEAVE IT SHUME WON'T WAIT AROUND: 
To US! FOREVER! I'VE GOT TO BE 


AT THAT CASTLE WALL: 
BY DAYBREAK, OR 
ELSE/ 






























































YES... 
TVE FALLEN 
FAR. T'M A DAMA 
SHIKA-O/ NOW. BUT 


YOU THINK A 
SAMURA! COLO 
SHOW HIS REAL 
FACE AS A DEER 





THIS IS MY 








T DIDN'T DO 

OLD FACE. THE FACE IT 10 TRICK 

TPLEDGED TO NEVER you. T DID Ir 

REVEAL AS A DEER BECAUSE TM 
EHASER/ 






A SAMURAL! 











BESIDES, WERE 
IMPERSONATORS. WE 
UNE BY DECEPTION, 
BY HIDING OUR- 
SELVES, OUR TRUE 
IDENTITIES. 











RIGHT...THE KID. 
1T'S THE WEIRDEST 
THING—HE WAS SLEEP- 
ING IN A LITTLE ROAD- 
[SIDE SHRINE RIGHT OUT- 
SIDE SASAME-JUKU. 4 
IT WAS PERFECT! 


WAS BAD, ANO HIS 
FOLKS LOCKED HIM OUT 
TO PUNISH HIM? WHO. 
CARES-WE GOT 
HIM 


ACTUALLY, 
HE FOUGHT US AT 
FIRST, BUT I GAVE HIM 
ONE LOUSY COPPER, 
AND HE SHUT 
RIGHT UP. 


YEAR... T DUNNO- 
GUESS HEIS MAYBE HE 
ALOCAL. IT'S SNUCK OUT TO 
SO HOT AND GET SOME FRESH 
MUEGY AIR, AND FELL 
TONIGHT... 


HE WASNT 
AFRAID AT ALL, 

RL AND NOW HE'S 50 
CALA 17'S KINDA 








T MEAN, HOW GREEDY 
CAN A KID GET?! HAH-PEASANTS/ 
THE PARENTS ARE BAD ENOUGH, 
BUT THEIR KIDS/LL SELL THEIR 
SOULS FOR MONEY. 

















1 FIGURE: 
IE IE DO HIM 
UP A BIT, HELL 


HE WON'T LET 
IT 60. LOOK AT HIM 
CLUTCHING IT....IKE 
IT'S WORTH MORE 
THAN HIS OWN 
uE! 


HE WAS 
A CHILD 
WHO SAW 
HIS FATHER 
TAKE MONEY 


MONEY, EVEN THIS 
PALTRY B/TA-SEN 
COPPER, WAS A GIFT 
FROM ME/FUMADO, 
TALLIED IN HUMAN 
LIVES... 


HEINAL 
GET YOUR 
RÓNIW OUTEIT 








E 
35 
ES 


Vs 
d 


dl / 
































YOU ARE 
THE ONE THEY 
CALL LONE 
WOLF AND: 
cueR! 


THE DRAM 
MARKERS Of 
MEIFUMADO 


BRING ME TO 
THIS DARKLING 
PLACE. 












DIE WITHIN 
THE SECOND 
HOUR. 


















































NO MORE LIVING. 

OFF HANDOLTS FROM 

YAKUZA! NO MORE 
DEER CHASING! 

















IN OTHER 
LOROS, THE MOMENT 

T REVEALED IT, Y BECAME 
A SAMURAL AGAIN! WITH THIS 
MONEY, T CAN RETURN TO MY 
HAN, AND RE-ESTABLISH MY 
HOUSEHOLD! THAT WAS 

MY PLAN FROM THE 
BEGINNING! 







































































































































































INDEED... AS MONSTROUS 
AS A SAMURALS HEART! 
HOW CAN INEERIORS 
UNDERSTAND?! 




































































































































































THE COWAGE — 
OF ME/FUMADO _ 
INCARNATE... > 
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OF HIS DISTANT 
HOW. 









































































































































































































































THE WO... 
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A RUDE WOODCUTTER'S HUT. 
BUT FOR MANY WEEKS, FATHER 
AND SON HAD CALLED IT HOME, 
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DROUSHT. 

SHIMOTSUKE AND ALL THE KIGARU RIVER 
BASIN REELED UNDER THREE STRAIGHT 
YEARS OF UNPRECEDENTED DROUGHT. 
TORTURED BY FAMINE AND AN UNCERTAIN. 
FUTURE, THE PEASANTRY SUFFERED THE 
AGONIES OF THE DAMNED. 


THERE MAS A DARK, 
EXPLOSIVE ENERGY IN THE 

AIR IN EACH DESPERATE VILLAGE, 

AS THE PEOPLE TEETERED ON THE 
EDGE OF STARUATION. TRA/ELERS 
CALLED THEM MUWGER TOWNS, AND 
MOST CHOSE THE LONG, ARDUOUS. 
ROUTE THROUGH THE MOUNTAINS RATHER 
THAN CROSS THAT GRIM RIVER VALLEY. 
































PEOPLE BE 
STARUIN..DROPPIN' 
DEAD ON THEIR FEET...AND 
YOU'RE PROTECTIN" 


WE-WEVE ET EVERY- NEO 
THNS THERE. IS TO EAT... e 
CHEWIN" GRASS, GNAWIN' o Ene 
ONTRES ROOTS/ THERE 
AINT AJITHIA" LEFT, 
NOT EVEN RATS/ 
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LP! O-DONT GO, SIR! 
THE CASTLE THAT'S WHERE THE DEMOWS 
TOWN BY BE! THE DEMONS WHAT LEAVE 
THE KIGARU US MURTIA" AND STARVIA”, NO 
RIVER. HOPE FOR TOMORROW... 





THREE YEARS OF > GA BUE DEMONS, 
DROUGHT, SIR, BUT DOES p Y, THEM RICE MERCHANTS, 
THE RED DEMON IN THE CASTLE $ SIR...TMEY WON'T SELL 
OPEN HIS RICE WAREHOUSES? NO, E z NOTHINY THEY RISE 
SIR, NO/ INSTEAD HIS MEN STEAL THEIR PRICES SAY> 
OUR SEED RICE-THE BLODO S 
OF THE PEASANTS—FOR NI 
TAXES/ 


IN ALL THERELL BE AN 

TUCU OI ULACES 1KK7, SIRA REVOLT/ 

OF KIGARU BE PUSHED THEM CASTLE DEMONS ARE. 
TO EDGE OF THE GRAVE. GONNA D/E AND THAT'S CERTAIN! 
115 LIFE OR DEATH, SIR... DON'T YE BE GOING THERE, 

TERRIBLE THINGS BE S.vOU, de CAUSA 

% 7 IN THE MIDOLEN LOSE 
AFOOT! TERRIBLE THINGS! hepriol 





1F YE LOVE 
THAT PUP SO MUCH 
YOU'LL THROW AWAY 


THERE AIN'T 
ADOG LEFT IN 
ALL AIGARU MAN, 
NOT A ONE. THE 


AND EVEN THAT'S 
NOT ENOUGH. 


THE RED. DEMON, 
HE LOVES A DOG 
HUNT/ DAY IN AND 
DAY OUT, NOTHIN' 


THIS OLD GRANNY'S. 
WORDS, SIR/ DON'T 
YE GO NEAR THAT 


THAT'S Wir 
THE PEASANTS STARVE, 








*U-O! — THE DOG CHASE, 

INU=O1 WAS A FORM OF MOUNTED ARCHERY PRACTICE 
USING DOGS AS MOVING TARGETS. IN PUREST FORM, 
THE ARCHER WOLILD NOTCH A M/A7ME ARROW, A BLUNT 
ARROW WITH A PERFORATED HEAD THAT WHISTLED 
SHRILLY AS IT FLEW TOWARD [TS TARGET, AND 

SHOOT AT THE DOGS WHILE GALLOPING AROUND A 

SET COURSE. THE POINT WAS TO WAS TO SEE 

WHO HAD THE FINEST AIM, BUT SOME /4/4-0/ 
AFICIONADOS TOOK EXTRA PLEASURE 

FROM AILLINIS THEIR PREY. 





THE LARGER CIRCLE WAS MADE WITH A 
A SQUARE SEVENTY JO ON A ROPE TWENTY-ONE J/A/ IN LENGTH. A 
SIDE, THE CENTER CIRCLE ONE BAND OF SAND, THE KEZUR/—GIWA, 
JO IN DIAMETER. S WAS LAID AROUND THE OUTER CIRCLE. 

A THE ARCHER RODE INTO THE 
KEZURI-GIWA TO SHOOT. 


THE DOG—HUNTING FIELD WAS 


THE DOG WOULD TRY TO LEAP THE 
ROPE AND ESCAPE. THE CORRECT 
WAY TO PERFORM /M4=0/ WAS TO 
LET THE ARROW FLY BEFORE 

THE DOG FLED THE OUTER 

CIRCLE, CATCHING IT AS 

IT LEAPT THE ROPE. 


THE /NU-OMONO DOG- 
HANDLER LED EACH TARGET 
TO THE CENTRAL CIRCLE, 
AND RELEASED HIM AT A 
CRY OF "YOSHI/" FROM 
THE ARCHER. 




































































ANOTHER: - ] TODAY... 
TODAY WE ONLY 
HAVE 7WO 
DOGS... 


11'S THE FAMINE THE PEASANTS 
IN SHIMOTSUKE, My THEMSELVES CAN. 
LORD! THERE'S NOT BARELY SURVIVE, 

ADOS TO BE MY LORD! AS FOR 
FOUND! 


THEY SAY THE s FIND ME MORE DOGS/ 
PEASANTS FIGHT EACH WHATEVER |T TAKES! 
OTHER TO THE DEATH E HAVE YOU FORGOTTEN 

FOR THE CHANCE TO EAT INU-O1 IS MY UFEZ/ 
ANY DOG THEY FIND.. , A TRUE SAMURAI 
UNDER THESE CIRCUM- q PERFECTS 
STANCES, WE AS HIS FIGHTING 











ARE YOU 
TRYING TO KEEP 
ME FROM MY 
DUTY! 


IF YOU DONT, 


TULL USE THOSE 
DAMN PEASANTS 
FOR TARGETS! 




















HAND IT OVER, 

AND YOU'RE FREE TO 
60. RESIST, AND WELL 
HALL YOU IN FOR 
INTERROSATION! 


¡A 


CASE...AS 
YOU WISH. 
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the thirty-second 


Ve 
Soldie> 
is the 
Castle! 




















SIX RATTY ZO. MISTER CAT A 
HE'S THE REALIZO ¿9 


“GET CAUGHT BY MISTER CAT, 





WOLF WOLF. _ 
HE'S THE REAL JIZO f 





















































PROTECTION 
AGAINST EM! 


OF NFINITE 
VIRTUE! 











MANI IS THE SIÓN OF ALL 
ENLIGHTENED BODHISATTVA, 
RADIATING THE HEAVENLY 
LIGHT OF DHARMA TRUTH 
FROM THE BREAST OF THE 
VIRTUOUS AND MA- 

JESTICAONGO 





LIKEWISE, UPON THE BREAST OF 
THE VIRTUOUS AND MAJESTIC DYARMA- 
KAYA BODHISATTVA, MAVJI/ EXTINGUISHES 
THE HEAVENLY LIGHT, REVEALING IN AN 
INSTANT THE HUNDRED THOUSAND. 
WISDOMS AND VIRTUES TO ALL 
BODHISATTVA. 


UITH THE HUNDRED 
THOUSAND LIGHTS, 
THE BODHISATIVA 
ASANGRA ILLUMIN- 
ATES THE WORLD OF 
THOSE WHO FOLLOW 
THE BUDDHA. 


AT ONE WITH 
RÍKUDO SHISHO, 
THE SIX PATAS AND THE 
FOUR LIVES! SURELY. 











BEARING IN HIS INS L£ET, A 
L Cer BAND THE Era SHAKUJO Ple 
MOI HOSO JEWEL ee] GRIW'S STAFF, 
OF DHARMA TRUTH, y 
AND MAKING WITH HIS 
RIGKT THE SEPPO 
MUDRA OF THE 


OF CHIKUSHODO, 
ESE Way OF THE BEST, 


IN HIS LEFT, WITH HIS) 1 KONGÓM 
RIGHT THE SEM Ñ y + gIzO!  ) 
MUDRA, VIRTUE TO /fgz > e 


IN HIS LEFT, 
THE SHALUIO 
STAFF, WITH MS 
RIGHT, THE MUD- 











FIFTH, THE BODHISATTVA 
OF £IGADO, WAY OF STARVATION, 

A KONGOHO JIZO. IN HIS LEFT, THE 
A HORSHU JEMIEL, WITH HIS RIGHT, 





LAST, THE BODHISATTVA 
OF JIGOKUDO, THE WAY OF. 
HELL, KONGOGAN JIZO. THE 
KAENMADO IN HIS LEFT, WHILE 
WITH RIGHT HAND UPON RIGHT 
ANKLE, HE SIGNS THE MUDRA 

,, HOPE 
FULFILLED! 


y THE WAY OF 
HEAVEN, THE WAY OF 
NN MAN, THE WAY OF SL4- 
UGHTER, THE WAY OF THE 
, IN ME/FUMADO IN 
BEAST, THE WAY OF STAR- PURSUIT OF THEIR 


VATION, THE WAY OF HELL? A QUEST! 


THE BODHISATTVA 
OF THOSE WHO LIVE 





THE BODHISATTVA MANIFES- S 
TATIONS OF THE <= 
115! 


WE HAVENT 
SEEN YOU 
PERFORM, 


AN ASSASSIN 
OF RIKUDO 















15 IT NOT 


NATURAL TO TEST AN ASSASSIN 
AN ASSASSIN'S SWORD OF RIKUDO SHISHÓ 
ARM? ESPECIALLY AN MUST BÉ USED 
TO (1. 


EXPENSIVE ONE? 




















WOLF FANGS 
VERSUS LONE 
WOLF AND CUB. 
AN INTERESTING 
MATCH, DONT 

YOU THNK? 


IE YOU DO 
NOT WISH TO 


FIGHT, YOU MAY 
60 BACK FROM 
WRENCE YOU 
CAME. 





WELL SAID! WE TAKE 
FULL RESPONSIBILITY 
FOR YOUR CHILD. NOW, 
T AM EAGER TO 
OBSERVE YOR 
TECHNIQUES 



























































A DOTANUKI/ 










AND: FORGIVE 
SUCH INCRED- OUR IMPRO- 
teLE ski! your ¿NY 
REPUTATION IS h = 

" 









yJgzÓ 
6Y08U, 

METSUKE 

INSPECTOR. 


JgzÓ_ 
SENBA, JODAL 
CASTLE WARDEN 
OF IWAKIDAIRA 

HA0. 













JIZÓ YATIRO. 
INSPECTOR OF 
THE GUARDS. 





MEN Ñ INDEED. THE 

SPEAK OF THE BLOOD OF THE 

SIX JIZÓ OF JIZÓ CLAN RUNS 
IWAKIDAIRA THROLH US 


IT WAS NECESSARY TO 
TEST YOU, FOR IWAKIDAIRA'S 
VERY SURVIVAL HANGS IN 
THE BALANCE....FORGIVE 





PERHAPS YOU'VE 
HEARD OF THE GOLD 
DUST IN THE SANDS OF 
THE SUGA RIVER? AND OF 
THE SHÓGUNATE'S MINING 
OPERATIONS IN 
MUTSU? 


CONTINUE... 








THE GOLD 
IS ALWAYS 
TRANSPORTED 
TO UTSUNOMIYA 
via THE OSHU 


THIS YEAR 
MEVE BEEN TOLD 
THE GOLD CARAVAN 
60ES FIRST TO 
TANAKURA... 


IF STORMS 
OR DISASTER HAD. 
CLOSED THE OSHU 
BYWAY, WE WOLLD 
UNDERSTAND. 






50 THE 
QUESTION 
ARISES—WHY THIS 








..AND FROM 
THERE TO THE 
SHÓGUNS GOLD 
VAULTS IN EDO 
VÍA THE NIKKO 



















TO EDO BY THE 
MITO BYWAY, THEREBY 
CROSSINS THROUGH 


HOWEVER. 







AND THENCE 
















TVE RECENTLY 
RIDDEN ITS FULL 
LENGTH. THERE'S 
NO SIGN OF ANY. 
PROBLEM! 








ALL SIX OF 
US HAVE GEN DEEP 
THOUGHT TO EDO'S 
INTENTIONS. 
























Bur 
IN REALITY, 
IT CAN ONLY 
MEAN ONE 
THING. 


waKaDo- 
SHMIYORI NENER 
'GUARD A GOLD 

CARAVAN. 


THE ALLEGED: 
REASON FOR THE 
DETOUR IS THAT HE 
WISHES TO PAY A 
COURTESY CALL ON 


PLOTTING TO. 
DESTROY IWAKI- 
DAIRA HAN. 


IF THE CARAVAN IS 

VISITING OUR AILING ATTACKED ON IWAKIDAIRA 
LORD 1S JUST AN SOIL, THAT IN ITSELF 15 

EXCUSE TO ENTER EXCUSE ENOUGH TO 
OUR TERRITORY. 





4% 
7] 





WE EXPECT 
THE UROKUWA 
MINIA TO STAGE 
Mii THE ATTACK NO 
THEM THEIR THE ATA NO 
EXCUSE. A 
y IT ITA THE 
SOLD TRAIN. 


AND SO, TO THE 
CRUXÍ BEFORE EN 
TÉRING OUR TERRI- 
TORY, THE GOLD 
TRAN AUST CROSS 
MERE, A JIZO- 
(E THEY ABOLISH 
O our ra AND PLACE 
A A 
CONTROL, THEY ADD OUR 
THIRTY THOUSAND Log 
TO THEIR COFFERS AND 
GET A BASE FOR MIL- 


ITARY ADVENTURES TO 


THE NORTH. TWO 
po WITH ONE 


STONE! 





y 


WHAT BETTER JUSTICE 


THAN FOR KUZEYAMASHIRO-NO- 
KAMI, TOOL OF THE SHOGUNATE, 


GUNATE EXERCISED ITS 
RIGHT OF EMINENT DOMAIN, AND 


= 
ANNEXED IT FOR 1TS ALLY, — WN TO PERISH ON THESE 
FIELDS?! 


MITO HAN 


AQ 
NN 





RATHER THAN HUNTAS 
DOWN THE KUROKUKA WE KILL KUZEYAMASHIRO-NO- 
HIDING IN OUR 444, KAMI AERE, AND THE FIRE BURNS MITO'S 
HOUSE, NOT OUR OWN, WE JUST SIT 
THIS GRASSLAND BACK AND ENJOY THE VIEW! 
WAS PART OF 
OUR HAN... 








THEN 
YOU'LL DO 1121 
WE ARE MOST. 
GRATEFUL! 


DOOMED? YOU SAY 
WE STRUGGLE 
IN VAIW?. 


SN 
S 


NÓ a 
ES NN 
<LESÑ0. 

EN 















OR ALSO, 
WARRIORS. 



















EVEN KNOWING THE CASTLE 
MUST FALL, THE WARRIOR RAISES. 
HIS SHIELD, AND RIDES TO THE 
ATTACK! THUS IS THE WAY 
OF THE LOYAL RETAINER/ 

















1€ WE AREN'T 
ACROSS JIZO-GA- 
HARA BY THE FOURTH 
HOUR TOMORROW AFTER- 
NOON, WE'LL MISS OUR 
RENDEZVOUS WITH THE 
KUROKUWA/ 





A, 


a 

















NOW'S HIS 
CHANCE TO 
SURPRISE 












































 HOMHHIZ! 


Y 





















































A SINGLE SURVIVOR 
CAN STILL TELL 


LURE OUT 
THE SOLDIERS 
AND DESTROY 
THEM, AND THE 
CASTLE FALLS 

WITHOLT A 


MAKING SURE: 
NOTHING LINKS 
US TO THE 
ATTACK! 










OGAMI TO 
WALKS THE PATH 
OF MEIFUMADO IN HIS 
WAR WITH THE YAGYU AND 
THE SHOGUNATE! WHO ELSE 


THAT'S OL 
HE'S SPREADING! 
ASSAULT BY FIRE 
CUT OFF THEIR RETREAT, 
THEN ENTER THE 
FLAMES TO KILL. 
THEM ALLY 











BUSHIDO, ONE UNIT 
DRAWWS OUT THE ENEMY, 
AND FIRE EXTINGUISHES 


A HUNDRED 
DIE TO SAVE A 
THOUSAND! 

































































Ñ 


<N 


DS 
Ss 


SN 











ARE...ARE 
YOU Ale 


WHEN 

YOU HIRED ME, 

YOU SPOKE OF 
KANIO! 


T ONLY ASKED. 

A QUESTION. 1 

DIDN'T MEAN TO 
SUGGEST... 




























































































INFILTRATED INTO 
IWAKIDAIRA WILL SEE 
THE FIRE ON JIZO-GA-HARA. 
THEYLL COME RUNNING, 
HAVE NO DOUBT. 





EASILY SAID.../ET YOUR 
FIRE STRATEGY WON'T WORK A 

SATSUTIN ; (A SECOND TIME, ESPECIALLY AGAINST 

CONTINUES! ¡| E THE KUROKUWA NINJA, A LEGION 
S OF KILLERS FAR STRONGER THAN 
THE MEN FROM EDO! YOU CAN'T 




















NO, YOU 
ARE THE SHIELD! 
DEFEND THE 
CASTLE! 








5228 


ye 





YOUR FED 
WITH THE YAGYÚ 
WAS NO CONCERN TO 
THE KUROKUWA...AND |, 
THUS WE WATCHED || 

IN SILENCE! 


BUT wow 


¡| YOU INTERFERE 
A] WITH THE SHÓ- 
SUNATE/ YOU 


MAKE ENEMIES 




















] surriesizo 


SIT BENEATH THE BRIDGE. 
ALONG COMES MISTER RAT 


AND GNAWS THEIR LITTLE HEADS 


MISTER RAT de 
MES THE REAL NIZÓ 











CAUGHT BY MISTER CAT. CHASED BY MISTER DOG HE'S THE REAL JIZO 
MISTER CAT - S A ¿”MISTER DOG Fé SIX WOLFISA JIZO 
HE'S THE REAL JIZÓ HE'S THE REAL JIZÓ BURUED UPN THE FIRE. 
E SIX DOGSY JIZÓ 4 FIRE, FIRE Ñ 
EATEN BY THE WOLF f 3 FIRES THE REAL JIZO 


SIX RATTY NIZO. y Aa xro MISTER WOLF 


SIX FIERY JIZÓ 
PUT OUT BY THE WATER 
WATER, WATER 


A cdas 
THEN WHY DOES HE PRAY 
WHY DOES HE PRAY 
TO THE NZO...P E 








the thirty-third 














(E YOU GET LOST - z 
“IKKOKU BASHI 
WHERE SHOULD YOU WAIT? al CONE STONE BRIDGE) | 


WHERE S0ULD YOU GAN, 
O OR YOUR MOMMA AÑO PAPA? 3 











LITTLE PEBELES_ y 
ONE BIG STONE Fl 
E) 


mar cor 
THEM BOTH, 





ONE STONE BRIDGE: 

BETWEEN ISHIGAM-JUKU 
IKADÓ VILLAGE ON 

THE TANAKURA BYWAY. 




















ES 


NAO ES 


NI 
SS 


































YOU GET "WAIT FOR 
LOST, WHERE Ú MOMMA..PAPA, THEM BOTH AT 
SHOULD YOU WAIT? PAPA...MOMMA, ONE STONE 
MERE SHOULD YOU TWO LITTLE BRIDGE!" 
UAT FOR YOUR PEBBLES, ONE 


MOMMA AND. 
PAPA" 


BIG STONE...” 





























OH! THEY'RE WkY DOESNT 
HITTING HUA. HE FIGHTP/ ENEN 
AGAIN! (F HE'S OUTNUMBERED, 
(TS BETTER TO 
FIGHT THEN JUST 
TAKE NT! 





HOW 
CAN YOU 
SAY SUCH 
THINGS?! 





HUNG! 
PATHETIC! 











DARLING! > f P HIM... THEY 
you HAVE THROW BACK HIS 
TO STOP FISH, AND SUDDENLY 
a HE COMES OUT 
FIGHTING... 














6000 40D! 
15 THAT (1? HE 
WAS EMDURING 11 
TO PROTECT HIS 
FISH? 















































HEE...! + E HAW! 





















































IT'S DANGEROUS. 
TO LETA LITTLE 
CHILD LAY HANDS 

ON A SWORD...I BEG 
YOU TO BE MORE 








ANDA 

RAGING FEVER, 

TOO. INFECTION 
FROM THE 
BURNS..?. 


SEVERE 
BURNS/ 





' WU Le "Y 3 





> > 


! > 


. 








A FATHER WHO HAD 
SUFFERED TERRIBLE BURNS IN 
HS KANJÓ SATSUJIN ASSAULT 
ON KUZEYAMASHIRO-NO-KAMI AND 
HIS MEN ON THE FIRE-SWEPT 
FIELDS OF JIZO-GA-HARA. 


THE NUMBER OF 
ROUGH PLATTERS MARKED. 
OFF THE DAYS SINCE FATHER 
AND SON HAD REACHED THIS 
CRUMBLING SHACK. 











A FATHER WHO HAD COLLAPSED. 
AS SOON AS THEY HAD REACHED — % 
£ THIS HUT, A FATHER ABSENT, SILENT, 
UNMOVING FOR THREE LONG DAYS. 











, par 0% 
ps AAA 


A cd 


SUN MACIAS, 
Ts, AY 


T'A SURE 
YOU HAVEN"T 
EATEN A THING 
IN DASS/ 





DOCTOR'S COMING...HEsLL 
HELP YOUR FATHER, IT'S 








SEPTICEMA, TOO. 


THE FEVER PEAKS 
TODAY, TOMORROW 
AT THE LATEST. 




















7 


ED 
y 
SS 
“dll 





FATHER AND 
SON, WE LIVE 
IN ME/FUMADO. 
THEREFORE, T HAVE 
NO WORDS OF 








AND STANDING? WWAITZ, 
WITH A FEVER LIKE 
THAT! HE..E'S 
NOT HUMAN? 




































































WHERE ARE 
YOU GOING?! 
YOURE TOO 
(LL TO BE 

















HE DOESN'T NOT SIMPLY 


SEEM..OUT OF DELIRIOUS...AND 
HIS MIND WITH HE SPOKE 0€ 
THE FEVER. MEIFUMADO. 










































































HIGH..THEN 

LOW)..THERE'S A 

RHSTHM TO THIS 
TOLLING... 


H6H.. 
THEN LONG... 
FULL STOP. 
AND NEXT. 

























































































My 600/ 
THATS A 
WAR BELL? 













Low 
a A AND 
JONA = ==> 
RISING, HOLDING, Mens: E 
FAST! THREE BER 


STROKES...A 


so 
LOW AND. 
SHORT MAKES 



































AND THEN 
Hi6H, AND LONG. E 
TO WAÍT...ON THE 
BRIDGE... 













































































































































































































































































E AND THEN 
THREE STROKES, THOSE RANDOM 
JO, Hb, KYU..A STRIKES. A KUROKUWA 
SIGNAL. CALLING BACK 
THEIR MEN FROM SPYING 
ON A CASTLE... 





E 
y Y 


h) 


a 
1) 






































¡SHINE 

OZuNU, OF 

THE KURO- 
KUWAR? 


AND MY MEN, 
100... EXTERMI- 
WATED/ THIS IS NO 
TIME FOR PLEAS- 
AWTRIES, 'TTO- 
DONO! 


TD LIKE 
TO SAY IT'S 
600D TO SEE 
YOU AGAIN AFTER 
ALL THESE 


..BuT 
KUZEYAMA- 
SHIRO-NO-KAMIS. 
CARAVAN HAS 
BEEN WIPED 














1 
SUSPECTED 
YOU COULONT 
HAVE GOTTEN. 


WE KUROKLWA HAVE 
BEEN SYMPATHETIC 
TO YOUR CAUSE IN YOUR 
FELID WITH THE 
YAGYU CLAN. 


AND THUS, EVEN 


WE KNOW tr WHEN THAT ASSASSIN 
WAS A YAGYÚ PLOT YAGYÚ-SAMA ORDERED US 
THAT MADE YOU A TO, WE REFUSED TO TAKE 
WANTED MAN. ANY DIRECT ACTION 
AGAINST YOU. 





YOUNE MADE 
ENEMIES OF THE 
KUROKUWA/ 





































































































SS 








WANT OTAwG === sur, 
TO DO WITH HIM/ =3 BUT STILL. 
HE'S THE THIS MAN.. 
















































HEAL HIME 
WHATEVER 
IT TAKES! 


















































ALL RIGHT. TH-THIS 


urTie 















































JUPGING 

FROM HOW KE 

ACTS...I FEAR 
so. 





WHAT sl E 

Do You I CHILD'S FUTURE 
THINK WILL... e Y 1 == HOLDS ONLY 
MARLEN TO z di gi, 


THAT'S AWFLL... 
$0 AWFLL. AND 
HE LOOKS SO MUCH 
LIKE OUR OWN 4/4M4/- 
NOSUKE DID WHEN 





SURELY EVEN 
HIS FATHER ONLY 
DRAGS HIM ALONG 
L LEA BECAUSE HE HAS TO... 
AS HEIS WITH IN HIS HEART HE MUST 


HIS FATHER, THIS ye 
peace de 4 | erarrorms sow 





THEN ISN'T dl 
prep THIS BOY...AND THAT SO..? 


we COULD WOLLON'T THAT y 
RAISE HIM AS easter | | oc Tue sest.ror Ep S 
OUR OWN. 3 EVERYONE? = 























16THIS 
GENTLEMAN 











Yes! OF 


COURSE// THIS 1S y 
ole STONE aeose! 4 cauouess SHOULD MEET AN 
THINK OF THE SONG— COUPLE... UNTIMELY END HERE, 
THE 6ODS AND BUDDHA há CHILD IN THEN OF COURSE 


WELL RAISE HIS 


MUST HAVE PLANNED. nes 


IT THIS WAY! 














BUT THERE'S 

NOTHING WE CAN 
DO WHILE HIS LIFE. 
HANGS IN BALANCE. 
FOR NOW, WE CAN 
ONLY PRAY FOR 





AFTER THAT, 
T WILL ASK HIM 
IF WE CAN ADOPT 





































































































































DESPERATE. 
DESPERATE 

TO SAVE HIS 
FATHER. 





EVEN WITH 
A DOCTOR...EVEN 
WITH 45 HERE...H£ 
DOESN'T COUNT Boo 


HIS O. 
SAA HANDS... HIS OHM. 


STRENGTH...HE'S 
FIGHTING FOR 
HIS FATHER. 


WORMAL CHILD. 
HIS FATHER SPOKE 
OF MEIFUMADO... 

AND TRULY, THEYRE 
BOUND BY SOMETHING 
STRONGER THAN 


TEARING 
THEM APART 
WOULD ONLY 
HURT HA 
MORE. 


FATHER PERISHES, 
THAT'S ANOTHER STORY, 
BUT IF HE LIVES...WE- 
MUST LET THEM 


SIR...? HE'S OVER 
THE WORST OF IT. THE CYCLE 
OF FEVER IS BROKEN, AND HELL 
BE FINE IN TIME, BUT...T SWEAR 
TUE NEVER SEEN ANSONE 
50 TOUGH IN ALL 
My DAYS! 














f 


NE ONE 
WAIT FOR THEM BOTH AT ONE STONE BRIDGE 
LET'S ALL WAIT AT ONE STONE BRIDGE... 





























LONE WOLF ANO CUB BOOK SIX: THE EMO 
TO BE CONTINUED 


GLOSSARY 


currency 

bu-A small coin, worth 1/4th of a nú. 
mon — A Copper coin. 

kan — A bundle of 1,000 mon. 
monme — A silver piece. 

ryó — A gold piece, worth 60 monme 
or 4 kan. 

shu — Edo-period coin. Worth 1/16th 
ofa 10. 


deiri 
A fight between rival yakuza gangs 


dótanuki 
A battle sword. Literally, “sword that 
cuts through torsos.” 


Edo 

The capital of medieval Japan and 
the seat of the shógunate. The site 
of modern-day Tokyo. 


go-inkyo 
A wealthy, retired gentleman. (“Go” 
is an honorific.) 


han 
A feudal domain. 


honorifics 

Japan is a class and status society, 
and proper forms of address are 
critical. Common markers of respect 
are the prefixes o and go, and a wide 


range of sufíixes. Some of the suflixes 
you will encounter in Lone Wo]fand Cub: 
chan — for children, young women, 
and close friends 

dono — archaic; used for higher- 
ranked or highly respected figures 
sama — used for superiors 

san — the most common, used among 
equals or near-equals 

sensei — used for teachers, masters, 
respected entertainers, and politicians 


ikki 

A peasant revolt. Japan's 
downtrodden peasants had almost 
no recourse in the Edo period 
Peasants could travel to Edo 10 
petition the government for relief, 
but the emissaries and their families 
would be put to death for their 
insolence, even when their pleas were 
accepted. No wonder then that the 
peasants frequently took matters into 
their own hands. 


jin 
Five shaku. Approximately 1.7 yards. 


jingi 

The traditional world of the yakuza 
was bounded by elaborate codes of 
behavior and duty. Improper 
greetings, rude speech, and other 
violations of the code could escalate 
into bloody feuds. 


jizo 

Folk expression of Kshitigarbha, a 
bodhisativa comforting the common 
man, Over time, the rough-hewn jiz0 
figures came to be worshipped as 
guardian saints of travelers, children, 
women, and the weak and ailing. 


jo 
Ten shaku. Approximately 3.3 yards. 


jodai 

Castle warden. The ranking han official 
in charge of a daimy0's castle when 
the daimyó was spending his obligatory 
years in Edo. 


johakyu 

The fundamental rhythm of Japanese 
music, composition, and performance 
art. A sustained buildup, a heightened 
pause, and a rapid rush to denouement. 


kogi go-y0 


The shógun's business. 


kogi kaishakunin 

The shógun's own second, who 
performed executions ordered by 
the shógun. 


koku 

A bale ofrice. The traditional measure 
of a han's wealth, a measure of its 
agricultural land and productivity. 


kyójo-mochi 
To have a murder rap. Yakuza often 
cooperated with the local authorities 


during the Edo period in keeping the 
peace, but when they committed a 
serious crime like murder, they were 
expected to pack up and leave town 
until the dust settled. They traveled 
with their faces covered by wide hats. 


manji 

The Buddhist symbol of prosperity 
and good fortune, the svastika in 
Sanskrit. The clockwise “swastika,” a 
solar symbol in many mystic 
traditions, was adopted by the Nazi 
regime as the “hakenkreuz.” The 
Japanese Buddhist tradition, however, 
uses the “sauvastika,” or counter- 
clockwise sign, dating back more than 
a thousand years. Here it is seen 
alongside the dochijin trail marker for 
“encampment.” 


meifumado 
The Buddhist Hell. The way of demons 
and damnation. 


metsuke 

Inspector. A post combining the 
functions of chief of police and chief 
intelligence officer, 


mudra 

A sign representing one of the virtues 
of the Buddha; frequently found in 
Buddhist art. 


Nagashi-toró 

In this traditional festival, tóró 
mounted on small boats are released 
in rivers, carrying the souls of the dead. 


oyabun 

Literally “father status,” the boss of 
a yakuza gang. His underlings were 
known as kobun, or children. 


ronin 

A masterless samurai. Literally, “one 
adrift on the waves.” Members of 
the samurai caste who have lost 
their masters through the 
dissolution of han, expulsion for 
misbchavior, or other reasons. 
Prohibited from working as farmers 
or merchants under the strict 
Confucian caste system imposed by 
the Tokugawa shógunate, many 
impoverished rónin became “hired 
guns” for whom the code of 
the samurai was nothing but empty 
words. 


sakazuki 

Asake cup. As part of the traditional 
initiation rites into a yakuza gang, 
a kobun accepts a drink from the 
oyabun, and keeps the cup as a sign 
of loyalty. 


sanshita 
Lowest rank of yakuza. 


“shikii-uchi 

gomen komurimasu” 

“We beg your pardon for intruding 
upon your house.” Yakuza had 
distinctive speech patterns that 
further separated them from the 
general population. 


suemono-giri 
Cutting through a stationary object. 


tono 
Lord, daimyó. Sometimes used as a 


form of address, as in fono-sama. 


toro 

Lanterns. The mand? lanterns are 
simple constructions of wood and 
paper for festivals. 


wakadoshiyori 

Junior councilors, The Tokugawa 
shógunate was a hybrid 
government, both a national 
government empowercd by the 
emperor to govern the nation as a 
whole, and a daimyó government 
like that of any han, concerned 
with protecting the interests of the 
Tokugawa clan itself. The council 
of wakadoshiyori junior councilors 
was the highest advisory body to 
the shógun on matters affecting 
the clan, rather than the nation as 
a whole, 


yakuza 

Japan's criminal syndicates. In the 
Edo period, yakuza were a common 
part of the landscape, running 
houses of gambling and 
prostitution. As long as they did 
not overstep their bounds, they 
were tolerated by the authoritics, 
a tradition little changed in 
modern Japan. 


KAZUO KOIKE 


Though widely respected as a 
powerful writer of graphic fiction, 
Kazuo Koike has spent a lifetime 
reaching beyond the bounds of the 
comics medium. Aside from co- 
creating and writing the successful 
Lone Wolf and Cub and Crying Freeman 
manga, Koike has hosted television 
programs; founded a golf magazine; 
produced movies; written popular 
nd 


mentored some of Japan's best 


fiction, poetry and screenplay: 





manga talent. 


Lone Wolf and Cub was first 
serialized in Japan in 1970 (under 
the title Kozure Okami) in Manga 
Action magazine and continued its 
hugely popular run for many years, 
being collected as the stories were 
published, and reprinted worldwide, 
Koike collected numerous awards 
for his work on the series 
throughout the next decade. 
Starting in 1972, Koike adapted the 
popular manga into a series of six 
films, the Baby Cart Assassin saga, 
garnering widespread commercial 
success and critical acclaim for 
his screenwriting. 


Thi 
into film and video. In 1996, Crying 
Freeman, the manga Koike created 





wasn't Koike's only foray 


with artist Ryoichi Ikegami, was 


produced in Hollywood and released 
to commercial success in Europe 
and is currently awaiting release 
in America. 


And to give something back 
to the medium that gave him so 
much, Koike started the Gekiga 
Somjuku, a college course aimed at 
helping talented writers and artists 
— such as Ranma 1/2 creator 
Rumiko Takahashi — break into the 
comics field. 


The driving focus of Koike's 
harrative is character development, 
and his commitment to character is 


clear: “Comics are carried by 





characters. If a character is well 
created, the comic becomes a hit.” 
Kazuo Koike's continued success in 
comics and literature has proven 
this philosophy true 





GOSEKI KOJIMA 


Goseki Kojima was born on 
November 3, 1928, the very same day 
as the godfather of Japanese comics, 
Osamu Tezuka. While just out of 
junior high school, the self-taught 
Kojima began painting advertising 
posters for movie theaters to pay 
his bills. 


In 1950, Kojima moved to Tokyo, 
where the postwar devastation had 
given rise to special manga forms for 
audiences too poor to buy the new 
manga magazines. Kojima created art 
for kami-shibai, or “paper-play” 
narrators, who would use manga story 
sheets to present narrated street plays. 
Kojima moved on to creating works 
for the kashi-bon market, bookstores 
that rented out books, magazines, and 
manga to mostly low-income readers. 
He soon became highly popular 
among kashi-bon readers. 


In 1967, Kojima broke into the 
magazine market with his series 
Dojinki. As the manga magazine 
market grew and diversified, he tumed 
out a steady stream of popular series. 


In 1970, in collaboration with 
Kazuo Koike, Kojima began the work 
that would seal his reputation, Kozure 


Okami (Lone Wolf and Cub). Before long 
the story had become a gigantic hit, 
eventually spinning off a television 
series, six motion pictures, and even 
theme song records. Koike and Kojima 
were soon dubbed the “golden duo” 
and produced success after success 
on their way to the pinnacle of the 
manga world. 


When Manga Japan magazine 
was launched in 1994, Kojima was 
asked to serve as consultant, and he 
helped train the next generation of 
manga artists. 


In his final years, Kojima turned 
to creating original graphic novels 
based on the movies of his favorite 
director, Akira Kurosawa. Kojima 
passed away on January 5, 2000 at 


the age of 71. 














